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THE SPECTATORS – Les Spectateurs 
Nathalie Azoulai 
  
NOMNATED FOR THE PRIX ROMAN FRANCE 
TELEVISION 2018 
 
9 000 COPIES SOLD 
 
Novel, 320 pages 

“A brilliant and magnificent tale on those who leave, on those who stay and on what 
remains when we’ve left. Deeply moving” – Madame Figaro  
 
In the living room of a small apartment, a 13-year-old boy, his little sister and their parents are watching 

television in amazement. General De Gaulle, president of the Republic, is giving a press conference, on the 27
th

 

of November 1967. Right then and there, the boy is in the process of understanding how one can be forced to 

leave one’s native country, like his parents had to several years earlier. Deeply moved, he wants to know what 

happened and asks questions about their exile, when and how they decided to leave, what they brought with 

them and what they left behind. But nobody really answers, as if there were something to hide. 

 

That same evening, his mother confides in her neighbour Maria, a dressmaker who makes dresses for her in 

the style of those worn by Hollywood stars in the forties. Rita Hayworth, Lana Turner and Gene Tierney are her 

constant companions; she conjures them up as if they were her friends. Listening from the other side of the 

wall, the child reconstitutes the threats, departure and farewells, and manages to patch together the different 

parts of a story that include love and secrecy, exile and cinema, East and West… 

 

PRAISE FOR THE SPECTATORS : 
 
“Nathalie Azoulai tells the exiles through the eyes of a child in France of the 1960s. […]The novelist tells the renunciations 

and the re-conquests in a history of remembrance adrift. A patchwork of dreams from scattered pieces of a revisited past. 

THE SPECTATORS is a novel on creation and re-creation. At what moment do we understand that we shall never go back 

again?” - Le Journal du Dimanche 

 

“A modest, Jewish family, forced off its native land, came to France as if it expected to find a homeland more than a refuge. 

It is an unstable, undecided, precarious environment in which only indecision of reality appears before the eyes of the young 

boy, too wise, too silent, too perceptive. […] An ample, polyphonic text, as sorrowful as illuminated, with a clear approach to 

the question of exile.” – Sud Ouest 

 

“What Nathalie Azoulai is interested in is deeper than geography or the great history; what interests her is the wounded soul 

of these people living in forced exile, what they leave behind of their native country, the dreams and illusions they bring in 

their heavy suitcases. […]The acuity of feelings is stronger as everything is seen through the eyes of a child. The reader too 

suffers an emotional shock.” – Le Figaro 

 

“THE SPECTATORS - incapable actors of their patched up existence - tell in admirably delicate portraits the divisions of a 

family, a country. In this impressive confusion of colors and feelings, it all comes down to a drop of lavender oil, too curly 

hair or a key thrown into the river Seine. […] How to leave a country you love so much but which hates you so much?” – Elle 

 

“This game of mirrors between reality and fiction, very well constructed, is skillful and rather fascinating” – Lire 

 

ABOUT THE AUTHOR :   
 

 
 
 

 
 
Nathalie Azoulai is a writer and scriptwriter, a graduate from 
the Ecole Normale Supérieur and aqualified teacher of 
contemporary literature. She is also teaching at the Celsa and 
the Institut d'Etudes Politiques in Paris.  
Nathalie Azoulai was awarded the PRIX MEDICIS in 2015 for 
her novel TITUS DIDN’T LOVE BERENICE, sold in 75 000 copies. 

 
 



THE KURDISH WHEATEAR – Le Traquet kurde 
Jean Rolin 
 
NOMINATED FOR THE PRIX VIALATTE 2018 
8 000 COPIES SOLD  
Narrative, 176 pages 
 

“Jean Rolin is back with a unique book involving birds, British spies and Kurdistan”  
– Les Inrockuptibles 

  
In the spring of 2015, an amateur birdwatcher spotted a small bird, the Kurdish wheatear, on the Puy de Dôme, 

a bird never before seen in France. Nobody knew how it managed to fly there. The narrator of this story, on the 

tracks of the Kurdish wheatear, from the green valleys of Hertfordshire to the mountains of Northern Iraq, 

meets up with the shadows of T. E. Lawrence, St John Philby (the father of the famous spy Kim Philby), Wilfred 

Thesiger, an implausible con man and pathological liar, the Colonel Meinerzhagen, and many other great 

figures of British imperial history. 

 

This new book by Jean Rolin, a tale of the hazardous tribulations of a writer and the little bird he is so curious 

about, is a festival of erudition and humour, a poetic itinerary through ornithology, physical and political 

geography, history and literature: another illustration of his descriptive genius. 

 

ABOUT THE AUTHOR :   

  

 
 
 
 
 
Jean Rolin was born in 1949 in Boulogne-Billancourt. He is a 
writer and journalist. Among his many works published, La 
Ligne du Front (Prix Albert Londres 1988), Zones, 
L’Organisation (Prix Médicis 1996), La Clôture, Chrétiens and 
Ormuz (Prix de la Langue Française 2013.) 

 

PRAISE FOR THE KURDISH WHEATEAR : 

 
“This handbook of dry wit and colonial history reconciles geopolitics and avifauna, world prose and pure poetry” – L’Obs 

 

“[Jean Rolin] tracked down this famous wheatear which wound up in France, far from its customary skies, but that is only 

the red lead. The born investigator progressively rustles up highly colorful portraits, fascinating stories and pieces of 

report.” - Libération 

 

“With a great accuracy in observation and a sharp pen, Rolin performs his drills on the ruins of the colonial empires. […] The 

wheatear hunting turns into purely delightful wanderings.” – Le Point 

 

“Jean Rolin, while taking interest in this bird, discovered the stories of the men who for centuries tried to track it down. 

Literally repositioning the journalistic investigation, he appropriates the subject to subvert a reverie mixing his inner world 

with a sometimes harsh reality. […] Jean Rolin offers, through these ambiguous figures, the historic exploration of two 

centuries of relations between Europe and the Middle East, touching on the effects of western politics.” – La Croix 

 

“Only he, by the magic of his writing and his humor, could succeed in linking such heterogeneous subjects. Jean Rolin is 

back with a unique book involving birds, British spies and Kurdistan.”  

– Les Inrockuptibles 

 

“While the world revolves in terms of earth-shattering news to nourish the buzz machine, Jean Rolin takes interest in an 

event of deeply moving humility. […] With British, erudite and elegant humor, he plays the role of an ornithologist to better 

understand mankind.” – La Vie 

 

“A Rolin of great beauty !” – Elle 

 

“The charm and strength in this unusual and fascinating book arises from sobriety. It is as simple as that, a great author.”  

– Le Figaro 

 



 

 
TROUVILLE CASINO 

Christine Montalbetti 
  

4 000 COPIES SOLD 
 
Novel, 256 pages 

“The bumpy and melancholic odyssey of a bandit too one-armed to hit the jackpot” – L’Obs  
 

On the 25th of August 2011, there was a holdup at the Trouville Casino. But things didn’t happen as they 

usually do. The holdup took place in the afternoon. The burglar was alone. He was 75. 

 

Trouville Casino describes this strange day. Inspired by a news item, the writing is always careful to distinguish 

between the facts, the different versions of the story, the hypotheses and the invented side in which Christine 

Montalbetti imagines the ordinary days that lead up to the act. The timed account of the robbery followed by 

the speed chase with the police proceeds by almost cinematographic sequences, which create the novel’s 

suspense. These are intertwined with evocations of the little town in Normandy in which the “evildoer” as he 

was called by the news flashes lived: his life in his house, the surrounding countryside and the rain become 

traces of History. 

 

But scenery changes fast, and this novel is also about these modifications that carry away the fragile souvenirs 

and memories this book seeks to retain. Little by little, this peaceful retired man who accomplished such a 

surprizing, unpredictable, singular gesture becomes familiar to us, and we realize that we all have something of 

the “granddad from the coasts of Normandy.”  

 

PRAISE FOR TROUVILLE CASINO :  
 
“Imagine Ocean’s Eleven filmed in slow motion by Jacques Tati, and you will get an idea of Christine Montalbetti's last 

novel. […] The bumpy and melancholic odyssey of a bandit too one-armed to hit the jackpot.” – L’Obs 

 

“With a sometimes painful acuteness, TROUVILLE CASINO wanders at the heart of darkness, wearing freedom in the 

buttonhole. What a marvel !” – Les Inrockuptibles 

 

“TROUVILLE CASINO is presented as a sort of investigation, an "in search of" this news item.  Not to find some hidden 

factual truth there, but to write the story of this "gunslinger grandpa", by putting into action all the means of imagination.” 

– L’Humanité 

 

“All at once precise down to the millimetre and divinely digressive, Christine Montalbetti's prose swings and swirls. Inspired 

by this very modest news item, she multiplies the points of view and space-times without ever letting go of her intrigue, nor 

her antihero.” – Lire 

 

“Christine Montalbetti's poetry recalls that of Perec, but truly that.” – Elle 

 

“Christine Montalbetti seizes this unusual hold-up to address directly the one eventually called the criminal and to draw the 

outlines of a life.” – La Croix 

 

ABOUT THE AUTHOR :   
 

 

 
 
 
Christine Montalbetti was born in Le Havre in 1965 and lives in 
Paris.  A writer of novels, short stories, essays and works for 
theatre and a Lecturer in French literature at the Paris-VIII 
University.  
She was awarded THE PRIX LIVRE ET MER HENRI QUEFFELEC 
2015 and THE PRIX FRANZ HESSEL 2015 for the novel Nothing 
but Waves and Wind. 



I AM NOT A HEROINE – Je ne suis pas une héroïne 

Nicolas Fargues 

 
SHORTLISTED FOR THE ANAIS NIN PRIZE 2018 
9 000 COPIES SOLD  
Novel, 256 pages 

  

“An absolute success !” – L’Obs 

 

Although Géralde, a young woman of 30, is most certainly beautiful, cultivated and smart, she just doesn’t 

seem to have much luck with men. Strangely enough, it’s as if she has always collected losers. At last someone 

seems more promising than the others: Pierce, a level-headed, seductive, delicate, caring young New 

Zealander. It wasn’t really love at first sight, more like a pleasant opportunity. The counterpart is that if she 

wants something more than a one-night stand, she’ll have to move to New Zealand. 

Once there, her relationship with Pierce and the confused way his family welcomes her, embarrassed by her 

colour (she is black), capable only of talking about her hairstyle, all prefigure an ineluctable break-up. Géralde 

then falls into the arms of a seductive fortyish reporter giving a conference at the Alliance Française in 

Wellington. They visit the most beautiful spots on the island, and during their sultry love affair, Géralde’s 

apprehension about what she believes to be their fundamental difference alternatively disappears, reappears, 

and disappears again.  

Later on, Géralde saves the life of a local female politician and becomes an international star thanks to the 

media uproar of the social networks. Her lover Hadrien falls ill and she discovers that he has been living a 

double life. All the ingredients are there for a major personal crisis. 

 

For the first time, Nicolas Fargues has extremely successfully written a novel whose main character and 

narrator is a woman, allowing him to pursue his reflection on different types of society, passion, 

misunderstanding in love and our fundamental solitude. He confronts us with his acute, humorous, cruel 

analysis of all the misinterpretations and ulterior motives that create unbridgeable divides between cultures 

and origins.  

 

 
PRAISE FOR I AM NOT A HEROINE : 
 
“I AM NOT A HEROINE exposes the contradictions, the 

naivety, the doubts, the complexes, the disappointments 

and expectations. […] Nicolas Fargues scratches the 

wounds of multiculturalism and origins, confronts the 

official speeches on the values of the Republic with 

concrete life.” – Le Figaro 

 

“Nicolas Fargues writes in the feminine with a puzzling 

clairvoyance, without any complexes, and finely 

composes with the power of the culture of African 

origins. There, the masks fall. With a tenderness quite 

unusual in the writer’s work, I AM NOT A HEROINE 

reflects on our intercultural society, with humour and 

intelligence. A joyfully accomplished novel.” - Elle  

 

 

 

 

“With a sharp eye and devastating sense of detail, 

Nicolas Fargues describes the behaviour of ordinary 

males. […] He knows how to surprise with his talent to 

get the feeling of the times and with his vocabulary. […] I 

AM NOT A HEROINE is a love story, but also a political, 

lively and stimulating text on identity.” - Télérama 

 

“Nicolas Fargues captures the spirit of the times and 

reproduces the ambient mediocrity in comical, 

lighthearted and very accurate scenes. Catching banality 

here and there and transforming it into a funny text - the 

exercise is not within the reach of all.” - Libération 

 

 

 
 
ABOUT THE AUTHOR :   

 
 
 

 
 
 
 
 
 
Born in 1972 in France, Nicolas Fargues lived abroad until age 
11. He studied literature and worked alternately for television 
and press as well as a cultural attaché in different countries. 
Nicolas Fargues published eleven novels with P.O.L, including 
J’ÉTAIS DERRIÈRE TOI (2006) that sold 95,000 copies in France 
in trade and 230,000 copies in paperback, and was translated 
into 14 languages. He was awarded the Prix Vaudeville in 2008 
for Beau Rôle and the Prix France Culture / Télérama for Tu 
verras in 2011. 



A STATE OF EMERGENCY  – Un état d’urgence 
Mathieu Bermann Novel, 176 pages 

 
“Elegance, intelligence and luminosity. Mathieu Bermann’s writing is so precise and gracious, even 
when the tone is comical, that the page is like enlightened.” – Libération 

 

“In the shadow of the terrorist attacks in 2015, Mathieu Bermann questions the possibility to love 
somebody… different. Brilliant !” – Les Inrockuptibles 

 

Louise, a young lawyer, falls in love with Maxence on the evening of the terrorist attacks in 

November 2015. Of course, Louise is horrified by what is taking place just a few arrondissements 

from there, how couldn’t she be? But her desire for Maxence is nonetheless stronger. 

They shouldn’t have anything at all in common and nevertheless Louise wants nothing more than 

being with him. Even though Maxence seems more hesitating, she’s in love like never before and 

doesn’t care about the differences between them. But to what extent? 

 

She’s not really interested in politics, but has nevertheless convictions. And now, Maxence seems 

ready to vote for the extreme right party in the next elections. The story could end there, but it 

actually begins at this very moment. Maxence is as fascinated as frustrated by Louse’s world to which 

he has no access if it wasn’t thanks to her. Louise is not really conscious of belonging to a world in 

particular or, more exactly, prefers to ignore it. There are certain truths she would want to keep 

abstract and distant, but Maxence will force her to open her eyes. 

 

 
 
 
 
Mathieu Bermann is thirty years old. He teaches in 
Lyons, France. A STATE OF EMERGENCY is his second 
novel. 

SIMON 
Jocelyne Desverchère 
 

 
Novel, 128 pages 

« A book of tender and glacial beauty » 
 - Le Monde 
 

Simon is six years old. He gets along well with his 

mother, they are complicit, they have fun together 

and there is a lot of love and tenderness. His 

parents seem to get along quite well, they’re a 

family. But the father has an affair and the mother 

discovers all about it. Out of despair, she commits 

suicide. Simon will be confided to close friends in 

the countryside, Fernand and Fifine, and will spend 

beautiful weeks with them in their farm, thanks to 

their surly tenderness. But his mother’s parents, 

the grandparents he hardly knows, want to take 

him back. 

 

In this novel, Simon tells what he sees, what he 

hears, what he understands and what he doesn’t 

understand. And also what he does understand 

without knowing it, among gestures and words. He 

employs simple words, but they have nothing 

childish about them. However, the purity of his 

language and the author’s single-handed, sensitive, 

immediate and brief syntax, give a pure impression 

of childhood innocence. 

 

 

 

SIMON is a very sad and nevertheless bright story, 

doubtlessly thanks to Jocelyne Desverchère’s 

inimitable way of telling it, quite influenced by 

script writing and committed to apparently 

innocuous but in fact revealing and meaningful 

details. 

 

 

Jocelyne Desverchère is an actress (principally in 

cinema) and a writer. SIMON is her second novel. 

 



 
THE AGENT – L’Agente 
Suzanne Duval 
Novel, 256 pages  

 

 
 
« Outstanding ! » - Libération 

While she’s on her way to the airport, while she’s 

decided to flee Paris and her old life, Melody 

remembers her recent past as a real estate agent 

but also her former activity as a prostitute when 

she studied law with her friends Chafik and Isa. For 

this young woman, who has difficulty in finding her 

place in the world, and in finding the formula of 

her proper desire, the memory of places is a way of 

following her proper trace, at a certain distance, 

and to seize herself again.  

Melody gave up the prostitution after a violent and 

humiliating experience. She became real estate an 

agent. Is it so different? She daily experiences 

contempt and humiliations, and has the feeling to 

sell herself just as much. THE AGENT, it is the story 

of a distracted, discreet girl, hurt in her depths and 

gradually cured. There is a mixture of restraint and 

powerful energy in her story. And a very strong 

presence of a Paris usually little showed. 

 

 

 

Following the heroine’s memory from apartment 

to apartment, from a friend to a customer and a 

customer to a friend, takes the shape of a riddle: 

who is the agent, what is her place in the urban 

space in perpetual movement, rundown or 

renovated and inhabited by the bustle of lost and 

found acquaintances, buyers and passing people?  

 

The sketch of the characters and their allusive 

words, the nostalgic confusion of time periods and 

neighborhoods, fully deepens Melody's mystery. 

 

ABOUT THE AUTHOR :   
 

 Suzanne Duval was born in 1986. She is working as an 
assistant professor at the Faculty of Literature in Lausanne.  
L’AGENTE is her first novel. 

THE CROSSING - Traversée 
Francis Tabouret 
 
Novel, 156 pages  

 
« THE CROSSING, a logbook, expresses a very physical experience: the confinement between sea 
and sky. The ship, with its routine, its compartmentalized spaces, its underground immensity, is 
described with an at once funny and very moving preciseness. » - Libération 

 

THE CROSSING tells the journey of an animal conveyor aboard the container ship Le Fort Saint-Pierre, together 

with the 12 horses, 8 bulls and 15 sheep he is responsible for, providing them with food and care. 

The ship is crossing the Atlantic Ocean to join the Antilles. For the conveyor, it is a constant observation. The 

slightest quiver or change of behavior of an animal can reveal a beginning disease, a dangerous dehydration, 

etc. And then there is the life on board, the crew, everybody’s respective place, the rites, the precedencies… 

 

The conveyor’s journeys take him to interesting, amazing places in the World, in the most hazardous way. 

These journeys are strongly connected to his writing - in which are detectable influences of Species of Spaces 

by George Perec, The Rings of Saturn by W.G. Sebald or The Peregrine by J.A. Baker -, a way of enriching the 

present. 

 

ABOUT THE AUTHOR :   

 

 
 
 
 
 
Francis Tabouret was born in 1980. He is working as an animal 
conveyor. TRAVERSEE is his forst novel. 

 



OUR LIFE IN THE FORESTS – Notre vie dans les forêts 

Marie Darrieussecq 
 
Novel, 192 pages 

SELECTED FOR THE PRIX ROMAN FNAC and THE PRIX LITTERARIE DU MONDE 
25 000 copies sold  
 
RIGHTS SOLD TO:  

TEXT PUBLISHING (UK/AUSTRALIE), DE ARBEIDERSPERS (HOLLAND), SOLUM (NORWAY), 
AKADEMSKA KNJIGA (Serbia), NORSTEDTS (Sweden). 
CURRENT OPTIONS : JAPAN, USA, KOREA, DENMARK, POLAND, PORTUGAL 
 
Feature film rights sold to HAUT ET COURT 
 

“I must tell this story. I have to try to understand these things one after the other. And bring all the pieces 

together. Because everything’s gone to pieces. This is no good. No good at all.” 

  

We are in a forest. The narrator, a woman who had been a psychotherapist, is hiding with others. What others? 

Fellow fugitives, hunted down in a threatening environment. They are accompanied by strange, floating beings 

who look just like them. Doppelgangers? Their clones: they had brought them along, too. As she unfolds her 

story, the heroin discovers all the causes and the consequences of such a terrifying world. 

  

This dystopian novel, in the footsteps of Brave New World, 1984 and Fahrenheit 451, is about organ trafficking, 

gerontocracy and sanitary and political totalitarianism. Marie Darrieussecq and her extremely moving 

character, always slightly behind the events, marks a return to her first novel, Pig Tales, A Novel of Lust and 

Transformation.  

 

ABOUT THE AUTHOR :   

 

 
 
 
 
Fifteen books by Marie Darrieussecq have been published by 
P.O.L : novels, an essay, short stories, a biography and 
translations. She was awarded the Medicis Prize in 2013 for 
Men (Il faut beaucoup aimer les hommes). Over 40 000 copies 
of her latest book, Being Here is So Much, the Life of Paula M. 
Becker, were sold and translations at hand in many countries. 

PRAISE FOR OUR LIFE IN THE FORESTS : 
 

« This brief, feminist and very political text is perhaps her most inventive one. […] Marie Darrieussecq impressively ties us up 

in a narrative full of energy, and with the same humor as in PIGTALES. Once again, she creates an absurd world, which in the 

same time denounces the failings of our society. » - Les Inrockuptibles  

 

« Disruptive and tightened, this narrative, delivered in urgency, builds up a disturbing  picture of a world close to ours, but in 

which man pushes the borders of the human body.» - Lire 

 

« In this brilliantly executed dystopia, Marie Darrieussecq phrases with rare skill the concerns and key issues of our time, 

between the senseless destruction of the planet and the transhumanist madness. Outstanding.» - Le Matin Dimanche 

 

« The author explores the failures, the mutations and excesses of our humanity in a fascinating way. Do we remain the same 

person if we renew our organs and our cells one after the other? […] A creative, fast, witty and frightening testimony of the 

passage towards a world where the frenzies of science fiction of yesterday become the scientific objectives of tomorrow. » - 

Focus Vif 

 

« The author of PIGTALES describes, in an exceptional novel, a futuristic world where the surveillance is omnipresent and 

where clones are kings. […] A rare, strange and oppressive narrative. » - L’Obs 

 

« A sparkling fiction, mixing organ trafficking, the obsession of eternal youth and totalitarianism. Subtly, splendidly, Marie 

Darrieussecq adds her own grains of sand. […] Besides the social criticism and political subject, in greater depth, solitude 

stands out as the essential theme. » - Télérama 

 

« The novelist fills OUR LIFE IN THE FORESTS with the crash of the times (terrorist attacks, drones, clones ...), between horror 

and irony. Captivating. » - Le Monde  

 

 



 

MELTING ICE – La Fonte des glaces 
Joël Baqué 
Novel, 288 pages 

 

9 000 COPIES SOLD ! 
NOMINATED FOR :  
THE PRIX WEPLER 2017, THE PRIX DE 
TROUVILLE 2017 and for LITERARY PRIZES IN 
5 MAJOR BOOK STORES 
 
“ONE OF THE 25 BEST BOOKS OF THE YEAR”  
– LES INROCKUPTIBLES

RIGHTS SOLD TO: SWEDEN (SEKWA) 

 

« Insane, brilliant and poetic » - Les Inrockuptibles 

« Above all a piece of great virtuosity »  - Le Matricule des Anges 
« A sparkling and joyful, caustic and bittersweet novel »  – En Attendant Nadeau 
 

Louis, a taciturn, retired butcher, a widow whose life used to be calm and orderly, accidently turns into an 

universal icon of ecology thanks to a journey that starts in a second-hand shop – where he falls in love with an 

irresistible emperor penguin – and continues from Antarctica right up to the Far North, ending up in the port of 

Toulon. At this point, Louis, sitting atop an iceberg that had been brought there at great expense by a 

manufacturer of soft drinks prepared with melted polar ice, has been transformed into a living, contradictory 

advocate against the melting of the polar ice cap. 

In this novel, the Melting Ice does indeed come from the polar ice cap, as has been pointed out, but it also tells 

the story of a man whose existence, which had been frozen and aimless before, takes on a new, unpredictable, 

adventurous, extremely funny and important path. 

 

Melting Ice is also living proof of Joël Baqué’s immense talent; his writing is simple, rich and inventive. His 

imagination is at times appealingly delirious and generous, with a hilarious sense of humour. 

 

PRAISE FOR MELTING ICE : 
 

« When an ex-singer of funk becomes butcher, takes a shine to a stuffed emperor penguin and profits from icebergs: 

welcome in MELTING ICE, Joël Baqué's insane, brilliant and poetic novel. »  - Les Inrockuptibles 

  

“With a razor-sharp way with words, the author makes fun of the follies of our times : the hysteria of social media, swift in 

making  the first comer an icon, but also the excesses of merchandized ecology, diverted into a lucrative performance.”  

 - La Croix 

 

“Comical and funny, MELTING ICE is above all a piece of great virtuosity.”  – Le Matricule des Anges 

 

 “The imaginary life of the Forrest Gump of ecology “ - L’Humanité 

 

“A weird and disillusioned epic, with a humor as phlegmatic as our hero, who could well be the main actor in an Aki 

Kaurusmäki movie.”  – Livres Hebdo 

 

“A novel on climatic warming, as hilarious as it is serious.” – Libération 

 

“MELTING ICE is an UFO in the autumn literary season. […]A little jewel of style and humor, extremely well-crafted, which, 

like an iceberg, moves not only on surface, but also in depth”  – En Attendant Nadeau 

 

ABOUT THE AUTHOR :  

 

 
Joël Baqué was born in 1963. He was France’s youngest 
constable before becoming a lifeguard in the riot units. This is 
by the way how he became a writer, coming across a forsaken 
book by Francis Ponge on the beach one day… Today, besides 
writing, he is still working as a police officer in the south of 
France, where he is in charge of illegal migration and human 
trafficking.  
MELTING ICE is his fourth book published at P.O.L, after the 
well-received L’AIRE DU MOUTON, LA SALLE and LA MER C’EST 
RIEN DU TOUT. 

 



 
 

 

Rébecca Lighieri (Emmanuelle Bayamack-Tam) 
THE BOYS OF SUMMER – Les Garçons de l’été  
Novel, 448 pages 

 
8 000 COPIES SOLD ! 

Nominated for THE PRIX DE L’EXPRESS and  
THE PRIX ANAÏS NIN 
Rights sold to  :  

GERMANY (Secession Verlag) and 
ITALY (La Nave di Teseo). 

 
A Netflix series in preproduction 

“Snatched by this novel like a surfer by the swell, the reader ends up dazed on the shore. 
[…] Overwhelming !”   - L’Express 

 

“A furiously modern novelist.”   – Les Inrockuptibles 

 

“Harsh. Extreme. What a fabulous catharsis!” – La Quinzaine Littéraire 

 

Strong as a result of their brilliant studies, their decent, conventional family, their radiant beauty and their 

mastery of surf, Thaddeus and Zachary thought that summer would never end, and that life could be spent 

riding the waves, caught between sea spray and sparkles. But Thaddeus is brutally torn from the happy 

existence he seemed to be destined for; after being savagely mutilated by a bull-shark, he is transformed into a 

cripple. Faced with other people’s good health and solicitude, he then becomes jealous and envious. 

Zachary’s sudden death was the final blow for this conventional family that the accident and Thaddeus’s 

attitude had already undermined, and who were from then on plunged into madness. 

 

Rebecca Lighieri, who also writes under the name of Emmanuelle Bayamack-Tam, faithfully recreates the 

atmosphere of surf and surfers. She then adds the tension of a perfectly constructed, totally terrifying thriller.  

 
PRAISE FOR THE BOYS OF SUMMER : 
 

“A splendidly orchestrated succession of unveilings: one spell is enough to make the visible unity of this ideal family crack 

from all sides. […] With this perfected novel, Rebecca Lighieri triumphs with grace as a writer of perversity. A cunning stylist 

and efficient narrator.” – Le Monde  

  

“A true crime novel playing with our nerves. […]The provincial bourgeoisie is roughly treated with heartening spite. The 

gloominess and the unspeakable emerge in order to rewrite the biblical episode of Abel and Cain. Dark author Rebecca 

Lighieri surfs a cruel and delicious genre.” - Elle 

 

 “One of the richest and most original literary universes of moment.” – Les Inrockuptibles 

 

“To begin to read THE BOYS OF SUMMER is fatal. You have only one desire : stop working pronto,  stop speaking to whoever 

it is and get back to the book. […] Complex, subtle, violent, moving: Rebecca Lighieri’s new book is fascinating !” – Ouest 

France 

 

 
ABOUT THE AUTHOR :  

 

 
 
 
 
 
P.O.L published the novel Husbands by Rebecca 
Lighieri in 2013. Under her real name, Emmanuelle 
Bayamack-Tam has published 8 novels with P.O.L and 
was awarded the Prix Vialatte and the Prix Ouest 
France /Etonnants Voyageurs in 2013 for If Everything 
Hasn’t Perished With My Innocence.  



 

 
Lamia Ziadé 

MY GREAT ARABIAN MELANCHOLY 
- Ma très grande melancholie arabe 
 

8 000 COPIES SOLD  
 

 

Graphic narrative, 420 pages

“400 pages of unbelievable richness“ - Stylist 

“A remarkable book retracing a century of fury in the Middle-East” – L’Express 

“A very beautiful, disenchanted book” – Les Inrockuptibles 

 

Two years after her sublime Ô NUIT, Ô MES YEUX (14 000 copies sold !), Lamia Ziadé is now back with a new 

graphic narrative. Still exploring the same part of the World, the Middle East, this richly and marvelously 

illustrated book relates the geopolitical conflicts that undermined the region in the last century. Lamia Ziadé 

strives to deconstruct certain stereotypes that currently circulate in the rest of the World and to point out the 

different perspectives. There are of course the important political figures that marked History (Arafat, King 

Hussein, Nasser, Sadat…), seen from an Arab point of view, but also the many martyrs, most of them 

completely unknown to us but extraordinary heroes in their countries. 

 

In brief, this book is a century of Middle Eastern history. 

 
ABOUT THE AUTHOR : 
 

 

 
 
Lamia Ziadé is an artist and writer. Born in Beyrouth, she lives 
in Paris since the age of 18. She designed textile for Gaultier 
and Miyake, and produced numerous illustrations for French 
and international press. She is also the illustrator of several 
books for children and has exposed her works in art galleries 
all over the world.  
A selective bibliography : 2001 L'Utilisation Maximum De La 
Douceur (LE SEUIL, text by Vincent Ravalec), 2010 Bye Bye 
Babylone (DENOEL Graphic, text & illustration) translated into 
several languages and elected one of the 10 best graphic 
novels of the year in France, UK, USA ..., 2015 Ô nuit, Ô mes 
yeux (P.O.L, text & illustration). 

PRAISE FOR MY GREAT ARABIAN MELANCHOLY : 
 
“MY GREAT ARABIAN MELANCHOLY is deeply moving. […] It is a book about madness and its younger sister, passion. It is a 

book which can be right only by flirting with pure violence, by facing death, with the sun erasing everything and allowing to 

start the whole thing all over again, even the errors. Above all the errors. It is a book stuttering disaster.”  

– Grazia 

 

“We are affected by the thousands of tragic fates and just as much by the illustrations, touching in their simplicity, and the 

way they open up to a forgotten world. They constitute the true originality of Lamia Zaidé’s unclassifiable work and create a 

link between all these disparate stories.” – Les Inrockuptibles 

 

“A pilgrimage on the paths of war, a lesson of history and of collective memory. […] All these deaths, that history and the 

news reduce to numbers, will here come alive in an intimate homage, a journey in memory and monument of love. Stunning 

!” - Elle 

 
“An intimate, vivid, personal Arabic history“- Stylist 

 


